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An Experimental Study on how auditive
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ABSTRACT : Historically, the art and the music have had similar infrastructure of
creation in contrast with their different form of representation. Relationship between
the two especially attracted analyists of nineteenth century. That is, three main
elements of music - rhythm, melody and harmony - are frequently compared to those
of the design, which are theme, story and the unification. Similarly, in Korea, there
has been many trials of relating auditive element and visual representation or
visualizing the poetry since 1980.

In this paper, we tried to see the relationship between the design and the music
would agree in the classroom situation as theorists has insisted. We give three
different well known pieces of music to three same-sized groups of students who take
the design classes and get their feelings by the survey. And then let the students
produce their works by what they feel from the given music, which might give an
idea to us how these two forms of the art relate each other.

The result shows that three representative products by students are, in large part,
consistent with student group’s most frequent feelings of the given auditory stimuli.
Therefore, we might insist that this type of trial - producing design from the theme
of auditory element - in the classroom can help developing student’s ability of

representing the given theme in design.
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Mozart®] Eine Kleine Nacht Musik, Beethoven<]
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9
10
4

v
ar

e AR S

T

3.00




% 3. Mozart Serenade No.13 "Eine Kleine Nacht Musik”

YA
s

s
=y

]

in G major, K.525 F}Ake]

DO | M| — N =S| — | <
¥ [RIN|F|g| & (0N |~
58876 o | <F|Flm| o™
=)
T
=
,mﬂ
! =
J] A
oo ~
. uic Mw
i % k- %
o)) J))
~ oﬁe ~
e ™|
T o <4 ‘mwo_ai
e P R = B P
%o 217 ] 2 IR
2 | B | By
BT T | | W [BF|T| 0 A
U IR s bk n|
| B A2 FA Tler| | 5| F
417#&% Nl R
o | 7| el T AT ol || o
gl ol T | oK || | ¥
ﬂ‘mﬂﬂn_.a S o T | oh iWﬂ!
| | | IR ||| | |
| % | o | 2| vent | o g | o | of | =
||| L T | | | H R
—|N|om | 1w ool S

a4 FolAl vl BA-L ol e} 2l

o
=

BEREE]

o
5
o
=
i
<
3
=r
=
ol
&o
—_
)A
ujp
ow
o
w
n
—_——
° %
+ oo
mm_ 0y
"ol
FHR
<]
H o)
Ay e
" X0
Sl

© By

- size

Mo

e
o

oy
ol
Njo
Bin
=
o
il
mMO
o
o0
s
2|
T
o
|
T
o
o .
iy
N
— X
I
™
o} o
oF =
Al
T i
op m-
o



ST
-

S5

Sl

FA =

o
=

1% 3. “Eine Kleine Nacht Musik”
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